IMPRESARIO

The future of Helen was in doubt for a while. It had promised
too much, and too much had already been spent on it, to pack
it off to storage. We called in David Lichine, who finished the
ballet. When Vera Zorina rejoined us as a guest star the following
spring, her husband Balanchine revised the role of Helen for her,
and in the end, though three pairs of hands had shaped it, the
ballet turned out to be a good comedy, bright and witty,
a lively success. It was a good vehicle for Zorina, and has
since shown off Baronova, Nana Gollner and others to our and the
audience's satisfaction. Andr6 Eglevsky makes a virile and ex-
citing Paris.

Not the least charm of Helen has been Jerry Robbins' per-
formance as Hermes, the only Olympian to my knowledge who
ever came from Weehawken, New Jersey. He chews gum, eats an
apple, counts the house, and chaperons the amours of Helen and
Paris by putting on spectacles and knitting a homely red sock.

An event of the fall season was the Russian War Relief benefit
we gave with Ballet Theatre. Fokine's Russian Soldier was a mov-
ing experience of the evening. Marian Anderson, Jan Peerce and
Mischa Elman shared the program.

Ambassador Litvinoff sat in a box with Mrs. Litvinoff. He saw
Markova dance for the first time, was touched by Russian Soldier,
but the ballet he fell in love with was Bluebeard. He wrote me
about it afterward.

I sent a check for $7,000 to Russian War Relief next day as
the entire proceeds of that single performance. The expenses of
company, orchestra, stage and incidentals were my contribution.

At the close of the fall season we kissed the Monte Carlo and
Universal Art good-bye. Denhaus and I both made farewell
speeches backstage. It is always painful for me to part with a com-
pany for whose success I have labored. I did not like to say good-
bye to those nice boys and girls. I visit them backstage when they
are in town.
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